
 

 

 

 
 

 

In many ways Cosi is about the liberating nature  

of theatre and how it unifies everyone.  

Louis Nowra, Playwright  
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Introduction  by  the   

CREATIVE DIRECTOR NAVA CLAUSCEN  
 

As the Creative Director  for Louis Nowraõs Cosi, my role enco mpasses working 

closely with the Producer and Director, understanding their vision of the play in 

relation to creative decisions, selecting and licensing the play, negotiating the 

creative, talent and crewing contracts, overseeing and coordinating the 

proc edures involved throughout the production process.  
 

Communication is a key component of my role and as a part of this I believe 

teachers and students such as yourselves should acquire as much information as 

possible to collect a broad informative and pers onal view of the processes, 

procedures and production values from the initial writing and background of a 

play to the contribution of individuals in different roles .  
 

Therefore this study kit was designed to assist you in addressing expected 

outcomes in your studies .  It contains:  
 

Á Contributions from the Playwright , Director, Designer and Lighting Designer.  

Á The specific roles and diverse backgrounds of these individuals.  
 

Consider these notes as stepping off points that together with discussion will assis t 

you to draw and develop your own responses, interpretations and conclusions.  

You will find a lot of varied personal opinions and you should ask your teachers to 

further define guidelines and discussion points.  
 

In addition this production, as with every  production, continually develops and 

evolves and all information within these notes, which were compiled before or 

during rehearsals, will need to be read in that context.  
 

While watching Cosi, you could be asking yourself:  
 

Á How was the production of this  piece realised?  

Á What themes does the D irector draw on to  realise the production ? 

Á Does it vary from the original script and how?  

Á How does the set and lighting contribute to the production values?  
 

I hope you find this study kit answers some of those questi ons, with helpful and 

interesting points.  I hope it poses some questions as well as assists you with the 

analysis and evaluation of the play.  Overall, we hope you enjoy this production as 

much as HIT Productions has enjoyed presenting it to you.  
 

Nava Cl auscen  

Creative Director  ð Cosi  
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2010  

NATIONAL TOURING SCHEDULE 
 

DATE VENUE TOWN / CITY 

VICTORIA 

Mar 18  Drum Theatre  Dandenong  

Mar 19 - 20  Whitehorse Centre  Nunawading  

Mar 20  Whitehorse Centre  Nunawading  

Mar 22  Randall Theatre  South Yarra  

Mar 2 3 - 24  Randall Theatre *Study Forums Post Matinee Performances  South Yarra  

Mar 25 - 26  The Capital   *Study Forum Post Matinee Performance  Bendigo  

Mar 27  Wyndham Cultural Centre  Werribee  

Mar 30  Kingston Arts Centre  Moorabbin  

Mar 31  Cardinia Cultural C entre  Pakenham  

Apr 7  Wesley Performing Arts Centre  Horsham  

Apr 8  Hamilton Performing Arts Centre  Hamilton  

Apr 9  Portland Arts Centre  Portland  

Apr 10  Warrnambool Entertainment Centre  Warrnambool  

Apr 14  West Gippsland Arts Centre *Study Forum Post Mati nee Performance  Warragul  

Apr 15  Latrobe Performing Arts Centre  Traralgon  

Apr 16  Wonthaggi Community Arts Centre  Wonthaggi  

Apr 17  Karralyka Centre  Ringwood  

Apr 19 - 20  Westside PAC   *Study Forum Post Matinee Performance  Mooroopna  

Apr 21  Harrison Theat re Swan Hill  

Apr 22  Benalla Performing Arts & Convention Centre  Benalla  

Apr 27  Colac Otway Performing Arts & Cultural Centre  Colac  

Apr 28 - 29  The Potato Shed   *Study Forum Post Matinee Performance  Drysdale  

May 1  The Paramount  Echuca  

May 3  Wangaratt a Performing Arts Centre  Wangaratta  

TASMANIA 

Apr 24  Devonport Entertainment & Convention Centre  Devonport  

NEW SOUTH WALES 

May 4  Wagga Wagga Civic Theatre  Wagga Wagga  

May 5  Shoalhaven Entertainment Centre  Nowra  

May 7 - 8  Sutherland Entertainment Cent re  Sutherland  

May 11  The Armidale School ð Hoskins Theatre *Study Forum Post Matinee Performance  Armidale  

May 12  The Crossing Theatre  Narrabri  

May 14 - 15  The Glasshouse Theatre  Port Macquarie  

May 19  Sir Henry Parkes Mem School of Arts  Tenterfield  

May 20  Chapel Theatre  Glen Innes  

May 23  The Royal Theatre  Quirindi  

May 25  Gunnedah Civic Theatre  Gunnedah  

May 26  Dubbo Arts & Convention Centre  Dubbo  

May 28 - 29  Capitol Theatre  Tamworth   

June 1 - 2 Manning Entertainment Centre  *Study Forum Post Ma tinee Performance  Taree 

June 3  Jetty Memorial Theatre  Coffs  Harbour  
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2010  

Contd.  NATIONAL TOURING SCHEDULE 
 

 
DATE VENUE TOWN / CITY 

QUEENSLAND 

June 4 - 5  Logan Entertainment Centre  Logan  

June 8  Redcliffe Cultural Centre *Study Forum Post Ma tinee Performance  Redcliffe  

June 9 - 10  The Events Centre   *Study Forum Post Matinee Performance  Caloundra  

June 12  Boonah Cultural Centre  Boonah  

June 16  Mackay Entertainment Centre  Mackay  

June 17  Proserpine Entertainment Centre  Proserpine  

June 18  Burdekin Theatre  Ayr 

June 19  World Theatre  Charters Towers  

June 22  Mount Isa Civic  Centre  Mount Isa  

NORTHERN TERRITORY 

June 25  Darwin Entertainment Centre  Darwin  

WESTERN AUSTRALIA 

June 30  Camel Lane Theatre  Carnarvon  

July 2 Queens Park Theatre  Geraldt on  

July 4 Don Russell PAC  Thornlie 

July 6 Koorliny Arts Centre  Kwinana  

July 8 Bruce Rock Shire Hall  Bruce Rock  

July 10 Esperance Civic Centre  Esperance  

 
For bookings phone the venues  listed above directly.  

 

  



 

 

  - 6 -  

 

 

 

Notes from the Playwright   
LOUIS NOWRA    

 

It is very difficult for a writer to be aware of his themes, the importanc e of the work 

or its relevance.  The play came out of personal experiences working with mental 

patients on a production of a musical.  I didn't want a show  that laughed at th e 

characters but one where you laughed with them.   They are not mad men.  They 

are  characters who become a dysfunctional family tha t, despite squabbling and 

egos, struggle hard to put on a show.  There have been many productions of 

which I have only seen a  couple.   I had no idea it would prove so popular.  When I 

left Belvoir Street Theatre on  the opening night a well known theatre director said 

to me, òWell, that show will be a one -offó.  He was proved wrong as I was.     

 

Louis Nowra , February 201 0 
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Questions to the Director    

DENIS MOORE 
 

1. When you first read a script , what do you take from the pages as a Director? 

Was there anything different or striking when reading Cosi for the first time?  

 

When I read a script for the first time, I take from its pa ges what I can only describe 

as an ôemotional atmosphereõ. That is a bit of a vague term, but I guess I mean the 

feelings produced in me during and after the reading of the play.  I try and 

remember these, as I believe they might approximate the reactions of the 

audience on seeing the play for the first time and are therefore important to 

record as a target to aim at for each scene and the play as a whole during the 

rehearsal process.  Subsequent readings begin a more rational focus on story, 

themes, charac ters and settings etc.   What struck me on reading Cosi for the first 

time was its freshness, the vibrancy of its characters, the unpredictability of its 

action, its craziness, humour and sadness.  

 

2. What was the process in developing Cosi from the text befor e rehearsals 

began with the actors? Did you undertake any specific research beyond the 

text?  

 

This could be described as the pre -production process.   It includes ongoing 

analysis of the text, casting, set design, sound, lighting and costuming concepts, 

scheduling, planning for construction and props buying, touring logistics ð if the 

play is touring ð and publicity planning.  So it is a process that fans out in many 

directions but it begins from oneõs initial reactions to the text which then expand 

into ima ges, visions, mind pictures of stage movement, sounds, clothing, thoughts 

about appropriate actors for the parts etc.  Then the passing on of these ideas, 

thoughts and feelings from the Director to a  Set Designer, Costume Designer , 

Lighting etc. ð which th en begins the collaborative enterprise which is theatre -

making.  

 

I performed in a Louis Nowra play in the late 1980õs, so I had some idea of his 

themes, obsessions and dramaturgical approach. I re ad Louisõ autobiography The 

Twelfth of Never  which provided the biographical background for many events in 

the play.  I researched mental institutions of the period as well as an analysis of 

mental illnesses and the methods of treatment of the time.  I spoke to a clinical 

psychologist who had worked in institutions  from the 1950õs until recently.  I am 58 

years old so I lived through the period in which the play is set ð 1971,  so I had direct 

experience of the Vietnam Moratorium movement, university life and the theatrical 

groups of the time.   
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Questions to t he Director  DENIS MOORE contd. 

 

3. How important is staying true to the era of which the piece is set ð 1971? Could 

it be reworked to be set in 2010?  
 

The setting of the play in 1971 is vital.  In my opinion the film version committed a 

grave error in not do ing so.  Among other things the play is a portrait of the state of 

Australia at that time - from politics to sexual mores; from the challenge to authority 

and convention to inter -generational conflict; from ômadnessõ in the streets to so-

called ômadnessõ inside the walls of institutions. Without this context the play lacks 

meaning and resonance ð it simply becomes a display of strange behaviour.   

Could it be reworked to be set in 2010? ð No.  Best to write or choose another play 

with similar themes, setting  and characters.  
 

4.  How relevant is this play to a 2010 audience?  Has the relevance/importance 

of the play changed since it was written?  Do audiences see it differently?  Is its 

interpretation different?  
 

These are difficult questions to answer with any cer tainty.  One may have a hunch 

that a play written nearly 20 years ago still resonates ð but one can only have that 

confirmed (or not ), when it is placed before an audience. This is part of the 

excitement and tort ure of all show business.  Even plays writte n and set in 2010 may 

turn out to be of little interest to an audience while they might find one written in 

Greece 2,000 years ago to be highly involving.   In the case of Cosi ð societyõs 

attitude to the mentally ill is changing all the time, which may aff ect its reception.   

However, mental illness is still looked upon with abhorrence and lack of 

understanding by many which, to my mind, amply justifies presenting a play, which 

treats the subject in a humane and sympathetic light.  

  

5. Cosi is a well -known pie ce of Australian theatre performed regularly by 

amateur th eatre groups and high schools.  Have you bought this professional 

production to life in a new way?  
 

No, not self -consciously.  Not in the way one might re -set say Shakespeareõs Julius 

Caesar  in a mo dern business boardroom with the Roman senators in suits stabbing 

chairman -of -the -board Caesar in the back.   I donõt believe that is necessary in the 

case of Cosi.  Our production is set in a burnt -out theatre on the grounds of a 

mental asylum in 1971 as s tipulated in the text.  In a sense though, every 

production of a play is new ð no two productions of a play are the same ð different 

Actors, Directors, Designers etc. are involved who bring their own sensibilities, 

backgrounds, artistic tastes etc. This re sults, for example, in different themes being 

emphasised, different approaches to characterisation, a different look and feel to 

the settings, costumes etc.  
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Questions to the Director  DENIS MOORE contd. 

 

One strives to make the production lively an d exciting and one hopes and expects 

that trained, professional actors will bring a depth of insight and technique to bear 

upon the material that i s beyond the reach of amateurs.  

 

6. The text is the source, the bible so to speak.  Have the actors 

changed/info rmed/altered your initial approach to the productions direction?  
 

Every actor brings something to the table ð all are influential on the final outcome.   

It is the job of the Director to harness these diverse talents and energies and focus 

them in the same direction.  My concern in this production has been the 

credibility/reality. The world presented and the characters inhabiting it must be 

tangible/solid.  Amidst the mayhem, I must be able to believe in them ð their needs 

and actions , their struggle against  their disabilities and their final triumph.  

 

7.  Once the rehearsals commenced how often did you revisit the script ? 
 

Constantly.  One is always revisiting the text for new insights, interpretations of 

entire scenes but also individual lines and phrases whe re a change of emphasis on 

one or two words may alter the meaning of a line of dialogue.  

 

8. What drives this piece?  
 

Initially , Royõs fierce desire to put Cosi Fan Tutte  on the stage.  Despite initial 

reticence and difficulties, this infects the other charac ters and drives them toward 

achieving the performance.  

 

9. Who is the most important character? Is there one?  
 

All are important ð but Roy and Lewis are the most important .  Roy is the 

driver/energiser of the project and Lewis as the audienceõs anchor in this strange 

world who literally grows up and becomes a mature young man before their eyes.  

 

10. What are the most important themes in the play ? 
 

That despite seemingly insurmountable odds ð internal and external , worthwhile 

things can be achieved.  That to work productively with others we have to 

transcend our subjectivity.  That so-called ômadnessõ can contain greater truths 

about life and death than so -called ôsanityõ. 

 

The volcanic changes in Australian society at this time left many victims in its wake. 

Love and fidelity are higher and eternal values more than passing political and 

personal fashions.   That one grows up by facing life, as it is lived, not in fanciful 

theories and speculations.  
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Questions to the  Designer  

SHAUN GURTON 
 

1. When you first read a sc ript , what do you take from the pages as a Designer?  

Was there something particularly striking when you first read Cosi?  (ie. What is 

you r process in coming up with the set from script to first sketches ?) 
 

As a Designer for a stage production , my main aim  is to create an environment 

that will allow the actors to fully reali se the potential of the play they are 

performing in.  On first reading , I let the play unfold without thinking too much 

about the practicalities of set design.  I like to read as an audi ence member. 

Usually one strong image stays with me and I begin the process of deciding what 

are the key images and themes in the play.   Louis Nowra has written a play about 

the wonder and insanity of theatre.  The neglected burnt theatre is transformed by  

the inmates into a magic space.   It is important that the audience sees the 

structure of the theatre on stage.  It anchors the audience and actors to a real 

world.  It should appear neglected and unloved.  It echoes the lives of the patients 

in the instit ution and allows the actors to create a world of magic in an 

abandoned building.  
 

I usually work from ideas formulating in my mind and put them straight into the 

scale model box.  The scale is alwa ys 1=25.  I like to design like a sculptor crea ting 

a rough  model of the ideas keeping in mind the practicalities of touring.  
 

In this design I have created a theatre within the theatres we will be performing in.  

An open area downstage allows the actors to rehearse and play intimate scenes 

close to the audience.  Old pieces of furniture that ha ve been abandoned will be 

utilised in the  play.  Only at the end of the play is the theatre transformed.  This 

must be created simply so that the focus remains on the actors.   I make the final 

model with a lot of detail to a llow the builders and Scenic Artists to have a clear 

understanding of the look of the design.  
 

2. This is the second time you have designed a set for Cosi , the first being in 

1991.  Has your approach to designing the set for 2010 change d? 
 

In 1991, I designed  Cosi for the  State Theatre Company of South Australia.  The play 

was still new and followed other productions around Australia.  It was staged in a 

flexible studio theatre.  The audience sat on three sides of the performance space.  

This allowed me to bui ld a small proscenium theatre at one end. The rest of the 

floor area was available for the actors to rehearse the play in close proximity to the 

audience which made it very intimate. I have developed this idea in HITõs 

production.  
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Questions to the Designer  SHAUN GURTON contd.  

 

3. How relevant do you think the play is now for a 2010 audience?  

 

As in all good plays , Cosi still feels fresh of the page.   Its relevance lies in the power 

of art to transform peopleõs lives whether it be performer or audience.  Many 

themes explored in the play are relevant to our time.  What is madness?  The 

neglect of people  by a system of institutions ?  The private dilemmas of young 

people striving to find their own voices ?  The social changes in society?   The shared 

responsib ility by a group of very different people to create something together ?  

Even though most institutions have closed people with disabilities are they still 

being marginalized in society?  

 

4. The play is set in the 1970õs.  What have you chosen that emphasises the 

historical and social style of the play?  

 

I havenõt emphasised the 1970 period of the play.  It should not appear as a 

museum piece.   Adrienne Chisholm the Costume D esigner will reflect the period in 

her clothes and some properties used in  the play wil l have a 1970 õs look  (radio , 

newspapers etc ).  The theatre reflects a history of small abandoned cinemas and 

meeting halls and allows the audience to conjure up their own  memories.  

 

5. What themes have you called from the text that you think drive this piece?  

 

I have drawn on some them es for the design. Obsession,  personal transformation,  

finding freedom within a controlled world.  The shared creation of a piece of art.  

 

6. What constraints or challenges will you have in designing for this touring 

production?  

 

As in all HIT Productions  shows, my brief is to design a production that will tour to a 

variety of venues.  It is my job to create a design that will be flexible enough to fit 

into large and small venues whilst retaining the basic formation for the actors and  

audience.  The design allows flexibility to remove elements of the set but retaining 

the overall concept.  

 

7. How does stagecraft contribute to the storytelling?  

 

By creating an atmosphere of recognition for the actors and audience.  The 

careful selection of  images,  textures,  colours, props,  furniture the stage craft can 

flesh out the vision of the playwright.  
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Questions to the Designer SHAUN GURTON contd 

 

8. When the audience first steps into  the theatre and views the set , what 

feelings/images are you hop ing it will evoke?  
 

The set will be dark when the audience arrives.  The first light appears on the set as 

the actors open the door into the theatre.   The audience will share the experience 

as the actors.  A gloomy burnt out theatre that will be transforme d.  

 

9. Is there one key image that sums up the entire play?  
 

For me the key image is of the  inmates dressed in the opera costumes they have 

created and by their belief in themselves transform a neglected building into a 

shimmering light filled theatre.  

 

Model  of Set Design  
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Questions to the Costume Designer  

ADRIENNE CHISHOLM 
 

1. When you first read a script , what d o you take from the pages as a Costume 

Designer?  Was there something particularly striking when you first read Cosi?  

(ie. - What is you r pro cess in co ming up with the costume design  from script to 

first sketches ?) 

 

After reading a script for a play I  usually make some instinctive  notes about the 

work, how it could look and feel,  how I might visualise each character.  I like to 

think about what  sort of person I think they might be, what they might do on a day -

to -day basis,  their idiosyncrasies  and how this might affect their decisions about 

what they choose to  wear and the way they wear it.  Do they have these choices?  

For instance , are some of  the characters within the play lucky enough to make 

choices ab out their own clothes , or have their circumsta nces impacted on these 

choices?  Are they reliant on donations of clothing when t hey are unable to 

access them ? Are they relia nt on f amily or chari table organisations to provide 

them with clothing?   How does this a ffect the way they might look?  Are they able 

to truly express themselves through their clothing as we might or have clothes 

simply become about function?  

 

I spend quite some time researchi ng and looking at books to get a feel for the 

period of time that the characters are living in.   I usually spend quite a bit of time 

just thinking about the characters before I make my first sketch es.  After I have 

completed my initial sketches I will show  them to the D irector and we will talk a lot 

and fine tune our ideas until we are happy to proceed with realising the designs.  

 

2. Did you undertake any specific research before commencing your designs?  

 

I like to spend quite a bit of time research ing the per iod for my costumes.  I will look 

at lots of boo ks about all different topics,  social history or the photographers of the 

time, film,  magazines from the period etc.  I like to use libraries because they allow 

for ôhappily  accidentsõ to occur, as in I might stumble across a completely 

unrelated subject but someone in that book or a photo might be wearing 

something that triggers an idea for one of the characters.  It may simply be the 

way there are wearing it too that really helps me put together the feel for  a 

character.  

 

  



 

 

  - 14 -  

 
 

 

 
Questions to the Costume Designer ADRIENNE CHISHOLM contd. 

 

3. The play is set in the 1970õs. What design elements have you chosen to 

emphasises the historical and social style of the play?  

 

The p lay is set in the early 70õs, so I bear ed  this in mind for some of the characters 

who come from the ôoutsideõ.  However, I wanted to have a strong sense of what 

was going on with clothes well before that  time for the inmates of the asylum.  

Some of these characters have probably been there for a v ery long time and time 

appears to have stood still for some of them, so I was interested in looking at 

clothes from the 60õs and 50õs as well. 

 

4. What themes have you called from the text that you think drive this piece?  

 

Isolation, allusion and delusion.   Fear, the power of self  expression and joy.  

 

5. Discuss the process o f working with the rest of the C reative Team.  

 

Working or c ollaborating with the rest of the Creative Team is almost my  favourite 

part of the process.  Together we can offer each other a who le range of ideas, 

some we perhaps had not thought  of before - different perspectives, everyone has 

something interesting  to offer.  When you collaborate your own ideas are 

constantly being challenged and tested so it can be a very stimulating 

environment to work in.  

 

6. How does stagecraft contribute to the storytelling?  

 

Design or s tagecraft plays a very important role in the story telling of a play.  

Through sets, c ostumes and lighting we are able to manipulate an audien ce  and 

bring them into the world of th e characters and story.  
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Questions to the Lighting  Designer  

JAMIE HENSON 
 

1. Do you think this play will require a high level of lighting, or simple subtle 

lighting in order to work ? - Why?  

 

This production do esnõt need to be a complicated ôlight showõ.  There are 

approximately 37 l ighting cues or states.  The lighting should create moods from 

the text i.e. Illusion, cold for being lost in life, hot for aggression.  As well as giving 

you the time of day for each scene and  allowing for a fini sh to an sce ne i.e. 

b lackout or cross fades to another time of day.  It will support the performers by 

being seen or by responding to effects i.e. Electricity failing, explosions, f ire.  It 

should enhance the features of the set i.e. windows, dilapidation of the set and 

compliment the colour of the costumes .  For Cosi, I have used straight and dull  

colours  for  all the scenes with the patients and in contrast introduced a lot of 

colour for external characters .  For the patients production of Cosi Fan Tutte , I have 

stylised thi s scene , for Scene  8 being the  ôplay within a playõ.  

 

2. In Cosi the characters perform a theatre production on stage creating a ôplay 

within a play õ.  How will lighting help to address  this for the audience?  

 

By using tricks of my craft t o create illusion and effects.   I have utlised  bud lighting 

twinkling but not that pretty as though it was installed by the inmates. Bouncing 

white bright light off the white backing creates  a Brechtian style emphasising  

ôalienationõ, detach ing  the subject  matter of the drama by destroying the illusion, 

simplify the look to listen to the text.  Or they copied the ôlookõ from a Jim Sharman 

production of Cosi Fan Tutte , and by keeping that section of the stage isolated.  

 

3. What themes are you drawing upon from the script to give you ideas for the 

lighting design?  

 

I donõt know that the word theme is correct for this production.  Louis Nowra offers 

a lot of guidance in the description of the characters, scenes, time and place.  He 

reinforces moods through the del ivery of the text via dialogue and the presence of 

characters in each scene and some direction.   Symbolism is drawn on heavily 

though the lighting - the shaft of light through the window changes over time. The 

external environments be it social, ec onomic, physical, always affect  our lives. 
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Questions to the Lighting Designer JAMIE HENSON contd   

 

4. How much of what the actor does dictates the way you treat your lighting 

design?  

 

The actor does not dictate the design.  It is important to make the actor to be seen 

or not to be seen.  It is important to know where exactly the actor is positioned on 

the set in a scene.  The actor may interpret  the mood differently to the Lighting 

Designer but it is the role of the Director to harness his/her vision and pull th e two 

together to convey his/her intended message.  

 

5. How will the lighting compliment the actorõs performance styles and other 

theatrical conventions such as the set design?  

 

Most of this can be answered by question one , but there is more.  

 

Position and ut ilisation of each lantern in the design will assist in giving scope to use 

the lighting to enhance the mood and performance.  The use of colour assists the 

illusion of the time of day especially through the window.   Isolation of doorways 

and the introducti on of special lights for speeches provides a  focus on that 

character.   The lighting cue speeds also di ctate how we ponder or perhaps quickly 

move onto the next story plot ð i.e. A slow lighting cue fade allows the image/text 

to linger w hile a quick fade or  snap to the next  lighting state moves the story along 

quickly.  
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Questions to  

DON BRIDGES as ROY 
 

1. When you first read the script for C osi was there anything that particularly 

struck you (ie. mood/feeling/emotion/image)?  

 

I was struck by the hilarity  of the situations and the predicament that Lewis finds 

himself in.  The situation is one that is both tragic a nd hilarious.   The perfect 

combination for true comedy.   

 

2. How do you develop your role as you come to familiarise yourself with the 

character?  

 

I try to let the text dictate what happens to my character.   The play is brilliantly 

written and develops each of the characters and their neuroses and foibles. The 

more one trusts a good writer the more you find inside the play.  It is also important 

to tru st the Director when a choice that I make is the wrong one or leads to a path 

that doesn't sit within the play as a whole.  

 

3. Have you undertaken any specific research outside the text?  

 

I have done a number of plays in the past that concern mental health is sues. We 

also spoke to people who worked in the system at the time the play is set. We 

listened to the opera and watched the DVD of Cosi Fan Tutte .  A close  friend of 

mine suffers from bi -polar disorder and is a source of much inspiration.   

 

4. Do you intend to change anything from the script to portray your role in a 

particular way?  

 

As little as possible.  We try to make what is on the page work first and only if it 

proves impossible do we change things.  The occasional line reversal or move but 

not much at all. 

 

5. What are your thoughts in relation to the social and historical background that 

this play was written in and how is it relevant now?  

 

It was a very different time.  Australia was at war in Vietnam, young men were 

being called up to serve in th e army against their will.  Anti -war protests, the sexu al 

revolution, women's rights  and  an  incredible time musically and socially. The 

clothes, changes in language and morality.  Revolution all around.   It is relevant 

now because too many young people are uncari ng about the politics and ways 

of the world until it directly affects them . 
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Questions to Roy: DON BRIDGES contd   

 

6. What is your favourite  scene in the text and how has this been translated from 

script to stage?  

 

It is actually a scene I am not in as Ro y.  It is the blackout scene whe re chaos 

happens in the dark.  It has been wonderful to watch the development of the  

business and fun that happens ôin the dark.õ  Coming back on after the scene to 

see the turmoil is a terrific moment.  

 

7. If you had to associ ate one key image to Cosi what would it be?  

 

The triumphal final scene of the play when they actually get it together and the joy 

and sense of achievement that goes along with that.  
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Questions to  

JIM DALY as HENRY 
 

1. When you first read the script for Cosi was there anything that particularly 

struck you (ie. mood/feeling/emotion/image)?  

 

When I first read the script I gave some attention to Henry, noticing how little Henry 

spoke.  So I asked, what is he doing while he is sitting there?  Obviously, he is  

thinking.  What is he thinking about?  How detached is he from what is going on 

around him?  

 

2. How do you develop your role as you come to familiarise yourself with the 

character?  

 

I tend to make fairly quick decisions about the character, the broad brush -strokes, 

then make changes in detail ð the walk, the look and the voice.   Getting the right 

mood and emphasis in the text is important.  I am open to othersõ opinions and 

suggestions about my character (i.e. opinions of the Director and cast).  I filter 

these through my own perceptions.  The growing action in rehearsals throws up 

new ideas to be considered.  

 

3. Have you undertaken any specific research outside the text?  

 

My first research into the character was to examine profiles in the international  

classification  of mental diseases.  I conclude d  from Henryõs behaviour in the script 

that he was schizoid of an explosive type.  Schizoids  are reclusive and have a 

flattened ôaffectõ.  This personality disorder can be genetic  and environmental.  It is 

suggested th at Henry  has an absent (although òg-g-greató) father an d an 

overindulgent  mother.  I listened to some V -Tube testimonies of schizoids.  I 

observed their behaviour  ð look,  stance and  posture.  There is a famous  painting by 

Van Gogh of schizoids sitting  arou nd in an asylum.   

 

4. Do you intend to change anything from the script to portray your role in a 

particular way?  

 

One is sometimes tempted to ignore stage directions and it is fashionable to do so.  

However, increasing familiarity with the script often  reveals  that there is a well 

grounded reason for the writer to put  in a particular direction.  I would only make 

significant changes collaboratively, particularly with an established work such as 

Cosi.  
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Questions to Henry: JIM DALY contd   

 

5. What are your thoughts in relation to the social and hi storical background that 

this play was written in and how is it relevant now?  

 

I am of the 70õs generation and have been disappointed by the conversion of 

many young people of that period to rampant capitalism .  There are exceptions, 

of cour se.  The current prevalence of anti -social behav iour on th e streets In Victoria 

is often due to mental illness.  Many of these people, in the absence of follow -up  

care , might be better off in an asylum  setting .  One should recall that the Kennett 

government i n Victoria õs emptied asylu ms to a large extent.  

 

 

6. What is your favourite scene in the text and how has this been translated from 

script to stage?  

 

My favourite scene or part of a s cene rather, is when Roy rhapsodies about his 

pretended childhood memories.  For me, this is the power of the text and the 

opportunity it gives to the actor to deliver something which touches our souls - our 

emotions.  

 

7. If you had to associate one key imag e to Cosi what would it be?  

 

To me, the gratitude in the farewells in the final scene is powerful.  We see the 

distance the characters have travelled and their essential need and humanity.  
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Cast Biogra phies   
 

DON BRIDGES as Roy  

 
Don Bridges has an a cting career spanning over thirty five years 

with many varied roles in film, television and theatre in Australia, 

USA and the UK.  

 

Film credits include The Tender Hook, Charlotte's Web, Oyster 

Farmer, Gettin' Square, The Hard Word, Sensitive New Age Kille r, 

Road to Nhill, Romper Stomper, Evil Angels (A Cry in the Dark), 

Malcolm and Amy . 
 

Television credits include Tangle, City Homicide,  McLeodõs Daughters, Blue Heelers, 

Flying Doctors, Fast Lane, All The Rivers Run, Carsons Law, Prisoner, The Sullivans, My  

Brother Tom, Stark, Bligh, Man From Snowy River, Raw FM, Shirlõs Neighbourhood 

and State Coroner  amongst many others.  
 

Don's theatre credits cover everything from Shakespeare to Children's Theatre to 

Musicals with companies such as Melbourne Theatre Compa ny (MTC), Playbox, 

Unicorn Theatre London, Melbourneõs La Mama, Victorian Arts Centre and 

performing open -air Shakespeare with the Essential Theatre Company.  

 

In addition to his acting work, Don has also maintained a successful voice -over 

career and taught  at various arts institutions such as The Victorian Arts Centre, 

Melbourne University, Victoria University, Ballarat Academy of Performing Arts and 

The National Theatre.   Don is also an active member of the Australian Actors' 

Union, MEAA (Equity Section), serving on several member committees since 1996 

and has been responsible for organising their annual graduates day and mentor 

programme.  
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         JIM DALY as Henry  

 

Jim began his professional career in 1955 at the age of l0 with 

Dame Joanne Priest at  The Studio Theatre, Adelaide, in Britten's 

Let's Make an Opera .  This was followed by roles in Tosca and La 

Boheme  with The Elizabethan Opera Company and by regular 

appearances over four years in dramatic roles in Southern Stars on 

NWS-9, Adelaide.  This was a live -to -air children's television show, 

possibly the first of its kind in Australia.  

 

In 1964, Jim completed a course in teaching and went on to complete a BA 

and postgraduate studies in educational administration, completing a 

Master's in l979.  Dur ing his teaching career, Jim produced and directed 

students in many productions.  

 

As an actor, he worked with The Adelaide Repertory Company, La Mama 

(with Bruno Knez, director) and The Stage Company in Adelaide.  In 1984, Jim 

left full -time teaching to r eturn to professional acting.  

 

He founded a theatre company, MOP, which produced major plays and pub 

shows from 1979 to 1983.  He moved with his family to Melbourne in l986 and 

has subsequently worked in theatre, film and television portraying a wide 

rang e of characters.  He is a proud member of Equity.  

 

Jim won the Green Room Award for Outstanding Performer for Body of Work  

(1996) and has been nominated for the Green Room Award for Best Actor The 

Procedure ( 1998) and Best Featured Role in The Visit (2002).  Additionally, Jim 

was nominated for the Maverick Movie Awards for Best Support Role for 

Inanimate Objects ( 2009).  Jim is currently completing a Master of Applied 

Linguistics through the University of Southern Queensland.  
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MICHAEL WAHR as Lewis 
 

Michael graduated from the Victorian College of the Arts in 2007 

where he performed in such shows as Twelfth Night  (directed by  

Rhyce  McConaughey), The Venetian Twins  (directed by Garry 

Down) and A Dollhouse  (directed by Daniel Schlusser).  He also 

receiv ed the 2007 Royal Overseas League Performing Arts 

Scholarship.  

 

Since graduating, Michael has performed in Our Countryõs Good 

(The Preferred Play Company), The Bridge  (Random ACTS) and 

The Hat Box  (Family of Strangers.  His television credits include  Neigh bours  and City 

Homicide.  

KATIE-JEAN HARDING as Lucy & Julie  
 

Katie -Jean Harding graduated from the Victorian College of The 

Arts in 2005 after working with directors Lindy Davies, Peter Evans, 

Kirsten von Bibra and Rhys McConnochie in works such as The 

Ch erry Orchard, Much Ado About Nothing, Three Sisters  and  

Translations.  

After graduating, Katie performed in Demons  (The Street Theatre 

ACT), June  (La Mama) and Half Full of Happiness (Gasworks).  Katie has also been 

involved in the MTC Education and Explor ation programmes as Lady Macbeth in 

Macbeth  and in the role of Margaret in A Man for all Seasons .  Other recent work 

includes A Mile in her Shadow  (Storeroom) Spring Awakening  (Hayloft Project), 

Australian Marriage Acts  (Arena) and Don Juan in Soho  (MTC).  Katie has also 

performed in both film and Television, most notably, Mia Stimson in Canal Road  for 

the Nine Network.  
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JACOB ALLAN as Doug  
 

Jake is an acting graduate of the Western Australian Academy 

of Performing Arts.  

Whilst training he performed i n many diverse works such as; The 

Caucasian Chalk Circle  and Road  (directed by Chris Edmund), 

Six Degrees of Separation  (directed by Gillian Jones) and Spring 

Awakening  (directed by Kate Cherry).  

Since graduating Jake has performed the roles of Jesus, Abel  and Mac in Plainsong  

(Black Swan Theatre Company), Scotty in Sweet Bird of Youth  and Stuey in The 

Recruit (Melbourne Theatre Company) .  Other Theatre credits have included; Play 

Dirty (Arena Theatre Company), The Flats (Darlinghurst Theatre Company), Twelfth 

Night  (Bondi Pavilion Theatre) and The Gun  (Kompany M).  

Jakes television credits include; The Secret life of Us, The Alice, All Saints, Rush and 

City Homicide.  

BESSIE HOLLAND as Cherry 
 

Bessie is a recent graduate of the Arts academy, University of 

Ballarat.  The highlight of her training was playing Pyannet in The 

Cit Wit,  directed by Kim Durban, which by invitation was reprised 

in London for the Richard Brome and Caroline Stage Symposium  

whilst there she had the pleasure of working with actors from t he 

RSC.  Her first foray into professional theatre, was Ariette Taylors, 

The Lower Depths . 
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ADRIAN AULD as Justine, Nick & Zac  
 

Adrian discovered his love of acting at age 14, whilst playing 

Nick Bottom - The Weaver in his Year 9 production of A 

Midsummer Nightõs Dream.  Whilst still at school he auditioned 

for, and was accepted into, The Young Actors Studio at NIDA.  

During this time he was also cast in a short film directed by 

Rachel Ward and produced by Bryan Brown, cementing his new 

found love of acting.  

After finishing high school, Adrian was accepted into the Victorian College of the 

Arts.  Leaving his catamaran in his seaside home town of Tanilba Bay (in Port 

Stephens, NSW), he relocated to Melbourne, graduating in 2008 with a Bachelor of 

Dramat ic Art (Acting).  

Most recently, Adrian has filmed a role in City Homicide , a short film and appeared 

in tv commercials, he is also in the process of writing his first film script.  

Adrian is looking forward to seeing as much of Australia as possible during Cosi, 

which is his first major touring production.  
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CAROLINE LEE as Ruth 
 

Caroline has worked with various companies including the 

Malthouse, STC, MTC, Back to Back Theatre, Finucane and Smith, 

Hildegard, Playbox (Raw) and La Mama.  Highlights includ e 

playing Deborah in A Kind of Alaska  by Harold Pinter, directed by 

Cate Blanchett at the Sydney Theatre Company, Natasha in 

Three Sisters, Dora in A Portrait of Dora  by Hélène Cixous, 

Marguerite in La Douleur  by Marguerite Duras, and Grace Marks 

in the hi ghly successful one -woman adaptation of A lias Grace  by 

Margaret Atwood in Sydney, Kuala Lumpur and Melbourne.  
  

Caroline has also participated in a number of successful projects developing 

innovative text and design orientated performance, for example, Black  at the 

Malthouse, a performance installation by Anna Tregloan about the Black Dahlia 

murder in Hollywood in the 1940õs; her own work The Three Interiors of Lola Strong,  

which premiered at fortyfivedownstairs in Feb 2003; The Long Slow Death of a Porn 

Star , directed by Anna Tregloan and developed in collaboration with Anna Tregloan, 

David Franzke and Victoria Huff; and Stories from the Hidden City,  a large community 

based project directed by Bagryana Popov and performed at the Melbourne 

Museum. All of the se projects involved collaborative relationships between directors, 

writers and performers, and substantial amounts of textual analysis and revision, a 

process which Caroline finds incredibly productive and rewarding.  
 

Most recently Caroline has played the  lead role in A Kind of Alaska  directed by Cate 

Blanchett at the STC; appeared in a new Australian gothic work The Flood , at La 

Mama, performed seasons of Care Instructions  at the Malthouse and in Denmark, and 

toured the puppet show for adults A Quarreling  Pair to New York. A Quarreling Pair  

premiered in the Melbourne International Arts Festival in October 2004, this was 

followed by another sold -out season in the Tower Theatre at the Malthouse.  
 

Caroline's film and television appearances include a main cast  role in Bogan Pride,  

and roles in  Satisfaction,  Stingers, MDA , Halifax fp, Blue Heelers, Neighbours, Holidays 

on the River Yarra and Dogs in Space , as well as a number of smaller film projects with 

independent producers.  
 

Caroline has also completed the P rofessional Writing and Editing course at RMIT. Her 

novel, Stripped  is currently being serialised in the renowned literary journal Meanjin . She 

has also had a number of short stories published, received first prize for a short story in 

the 2006 Fellowship of Australian Writers writing competition, and in 2005 won the 

Marion Eldridge Award for emerging woman writers.  
 

In 2001 and 2002 she received the Green Room Award for Best Actress in 

Fringe/Independent theatre for her roles in alias Grace  and Ordinary Mi sery, and in 

2005 won a Green Room Award for Best Actress in Mainstream Theatre for alias Grace.  



 

 

  - 29 -  

 
 

 

Creativeõs Biographies    
 

Playwright  

LOUIS NOWRA 
 

Louis Nowra was born in Melbourne and is the author of such 

plays as Inner Voices,  Visions, Inside The Island, Sunrise, The 

Golden Age, Capricornia, Byzantine Flowers, Summer Of The 

Aliens, Cosi, Radiance, Crow, The Incorruptible, The Jungle, The 

Language Of The Gods, Page 8  and  The Boyce Trilogy: The 

Woman with Dog's Eyes, The Marvellous Boy, The Emperor of 

Sydney.   
  

His non-fiction works include  The Cheated, Warneõs World, Chihuahuas, Women 

and Me  and  Bad Dreaming . . He has written the novels The Misery of Beauty, Palu, 

Red  Nights, Abaza  and two memoirs, The Twelfth Of Never,  Shooting The Moon 

and Ice .  Besides translating plays like The Prince of Homburg, Cyrano De Bergerac  

and  Lulu, he has written  telemovies  such as  Displaced Persons, Hunger, The Lizard 

Kin, a  documentary series The First Australian Nations  and is currently working on 

The Straits.  His screen credits include Map of the Human Heart, Cosi, The 

Matchmaker, Heaven's Burning, Radiance, K -19: The Widowmaker  and  Black and 

White . 
  

Louis has won many awards including the Prix Italia award 1990 for the radio play 

Summer of Aliens .  He was winner of the 1992 NSW Premier's Literary Prize for his 

play Cosi.  Winner of Victoria Premier's Prize 1994 for The Temple.   Australian Literary 

Society Gold Medal 1994, The Australia/Canada Award 1994, The Green Room 

Award for Best New Play, 1995 Honorary Doctorate - Griffiths University.  1996 A.F.I. 

Award - Cosi, Best Adapted Screenplay, 1996 Courier -Mail Book of the Year 2000 -

12th of Never . 
  

Louisõ plays have been performed in every state of Australia and overseas 

including New Zealand, France, Norway, Sweden, G ermany, Canada, Czech 

Republic, U.K. and USA.  
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Director  

DENIS MOORE 
 

Denis' career as an actor and director spans over 30 years. Born 

in Adelaide , an honours graduate of the Flinders University 

Drama Centre based in Melbourne, Denis has worked 

extens ively in both capacities for companies such as the 

Melbourne Theatre Company, Sydney Theatre Company, 

STCSA, Playbox, Malthouse, Belvoir St., Nimrod, La Boite, Red 

Shed and the APG/Pram Factory.  He is also proud of his work 

with many of Melbourne's alterna tive  companies such as La 

Mama, Commonplace Productions, Melbourne Workers Theatre, Theatreworks, 

Church Theatre and Red Stitch.  
  

A highlight of all this has been his involvement in many Australian works, both 

premieres and revivals, including A Stretch of the Imagination (MTC), Essington 

Lewis - I am Work (Church Theatre), Lonely Lennie Lower (Playbox), The 

Incorruptible (STC), Lost Weekend  (STCSA), Hate (Belvoir St.), Cheapside (Nimrod), 

Carboni  (La Boite), The Club  (HIT Productions),  Too Young for Ghos ts (MTC), Pacific 

Union (Playbox), The Ishmael Club (Commonplace) and The Big Con (Malthouse). 

His extensive TV credits include Bastard Boys, Tripping Over, Blue Heelers, Stingers, 

MDA, Newlyweds and Janus . His work in feature films includes Struck by Ligh tning, 

Crackerjack, Bad Eggs, Waiting and Death in Brunswick .  

 

As a director Denis has guided over 5 0 plays, most recently Peter Kenna's A Hard 

God for STC, Richard Bean's Harvest for Red  Stitch , for which he received Victorian 

Green Room awards for Best Direction and Best Production in 2006 a nd  Jack 

Hibberdõs A Stretch of the Imagination for  HIT Productions . 
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Set Designer  

SHAUN GURTON 

Shaun b egan his career as an actor and director before turning 

design in the early  1970õs.  Working freelance, he has designed a 

variety of sets for distinguished Theatre and Opera companies, 

both in Australia and at international venues. From 1990 -94 he 

was Associate Director/Designer for the State Theatre Company 

of South Australia. His more recent list of productions i nclude  

Moonlight + Magnolias, Scarlett OõHara at the Crimson Parrot, 

Taking Liberty,  Entertaining Mister Sloane, Festen, King Lear, 

Cheech, Inheritance , Bombshells , Myth Propaganda  and  Disaster for the 

Malthouse, and Red Dog  for Black Swan T heatre.  
 

Furthermore, his catalog includes a number of national tours, Weary,  Talking Heads 

and Crossing Live  and a 2007 production of Romeo and Juliet  for The Centaur 

Theatre in Montreal Canada. His work has won several Green Room awards, 

namely Steaming, Masterclass, Rivers of China and Festen. In 2003 he was 

awarded the John Truscott award for Excellence in Design, and in 2004 and 2006 

he was nominated for the Helpmann awards for his designs of Inheritance  and King 

Lear. 
 

Costume  Designer  

ADRIENNE CHISHOLM 
 

Originall y trained as a Graphic Designer, Adrienne subsequently 

went onto study at the Victorian College of the Arts, completing a 

post -graduate diploma in Theatre Design in 1996.  Since then 

Adrienne has designed sets, costumes and puppets for such 

companies as Bac k to Back Theatre, Melbourne Workers Theatre, 

Spanda Productions, Circus Oz, Danceworks, The Wiggles , The 

Eleventh Hour, Platform Youth Theatre, Playbox, Petty Traffikers, 

Paradigm Productions, Polyglot Puppet Theatre, Lunchtime 

Theatre, Gasworks, Chookahs  Festivals 2005 and 2007 for the Victorian Arts Centre, 

Sydney Theatre Company and recently Poor Boy  for Melbourne Theatre Company 

which featured the songs of Tim Finn.  
 

She was also the recipient of a Green Room Award for her set design for the highly 

successful The Burlesque Hour  which has toured extensively both Australia and 

internationally.  Adrienne was a founding member of the highly acclaimed The 

Keene Taylor Theatre Project, designing sets and costumes for all of their seasons.  

More recently Adri enne designed The Lower Depths  for Ariette Taylor Productions 

and Café Rebetika  for the Victorian Arts Centre.   Adrienne was also Parade and 

Float Designer for the 2009 Moomba Waterfest.  
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Composer  

DAVID FRANZKE 
 

David Franzke has been a vibrant and vers atile collaborator with 

theatre and film -makers, performers and DJs in Melbourne and 

Sydney since graduating from the Victorian College of the Arts. 

His sound designs, compositions and compilations have formed 

an integral part of many acclaimed performance  works and 

installations, and his innovative approach to combining sound 

and vision has earned him high praise.  He received the Victorian 

Green Room Award for Outstanding Contribution to Design and 

Technology in Fringe Theatre in 2000, and has been nomina ted 

for Best Sound Design at the Helpmann Awards of 2006 for The Odessey (Malthouse 

Theatre).  
 

Davidõs work has been featured at the National Portrait Gallery of Canberra, in 

collaborations with Cologne -based composer Bernd Friedmann (contributions 

includ e compositions, soundscapes and atmospheric textures) and in numerous 

installations, performances and films with such artists and companies as Anna 

Tregloan, MTC, Malthouse Theatre, Ranters Theatre and the Melbourne 

International Arts Festival.  

Lighting De signer  

JAMIE HENSON 
 

Jamie has worked in the performing arts and entertainment 

industry for 33 years. He started as a child actor in Brisbane and 

moved into the technical side in 1976.  He studied his post -

graduate degree in Arts and Entertainment Managem ent at 

Deakin University in 1999 -2000.  Jamie has designed the lighting for 

productions, events and art exhibitions. He realised the lighting for 

Tap Dogs  around the world, Buddy around Australia, Jerryõs Girls 

and Frank: The Sinatra Story in Song .  Jamie designed the lighting 

for John Milsonõs Lucia Di Lammermour  in Queensland, John Bellõs Servant of Two 

Masters  (Nimrod Theatre Company), Louis Ellisõs A Room of Oneõs Own (MTC), Neil 

Armfieldõs Signal Driver  (QTC & MTC), Robin Lovejoyõs Moring Becomes Elect ra, 

Alan Edwardõs Travelling North , Mick Rodgerõs Amadeus and Wayne Scott 

Kermondõs Jive Junkies . He designed  Cheapside for four different directors for 

three different companies.  
 

He has toured operating the lighting for Hið5, Hair, Side by Side By Sondh eim , Duet 

for One and Pathfinder.   Jamie has also managed various lighting departments 

including for the 15 th Asian Games in the State of Qatar (2006), Victorian Arts 

Centre (1999 ð 2004), Civic Theatre Newcastle (1993 -94) and was resident lighting 

designe r for the Queensland Theatre Company (1980 ð 84).   
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Producer  

CHRISTINE HARRIS 
 

Christine Harris is the Managing Director of HIT Productions, a 

Melbourne based company she formed in 1993.  A Penguin award 

winning actress ( Carsonõs Law), she was a regula r on our television 

screens in the 1980õs and 1990õs. It was her commitment to provide a 

platform for female actors that was responsible for her initial drive into 

theatre with her first Melbourne based seasons of Duet for One , Crimes 

of the Heart  and Hote l Sorrento .  
  

In the 16 years since HIT Productions began, Christine has achieved excellent results 

reflected in the many business awards and accolades she has received.  These include 

her 1995 inclusion in the inaugural Australian Business Womenõs Network Inspiring Women 

of Australia Calendar, the 1997 Victorian Entrepreneur of the Year Award, 1998 and 2000 

finalist for the Telstra Business Womenõs Awards, the 1998 Executive Woman of the Year 

Award (National Small Business Owner Category) and her inclusio n in the 1999 Business 

Womenõs Hall of Fame. In 2000 Christine was one of 80 business and community leaders 

chosen to be a delegate at the Growing Victoria Together Summit held at Parliament 

House, Melbourne, and she was included as one of 32 successful Au stralian 

businesswomen in Pru Gowardõs book A Business of Your Own .  
 

Christineõs theatre productions also garner extensive critical and industry acclaim. The 

company is now recognised as Australiaõs Premier Theatre Touring Company.  HIT is 

committed to to uring outstanding mainstream productions, with a major focus on 

Australian playwrights, to capital city, outer metropolitan, regional and remote venues 

Australia wide.  
 

Since HITõs first tour of Hotel Sorrento  in 1999, HIT Productions has built up a remar kable 

body of work. Between 1999 and the end of 2009, HIT will have delivered 42 major theatre 

tours across 480+ weeks of touring.  
 

HIT Productions has presented some of the most extensive tours ever staged in Australia 

including Patrick Edgeworthõs Girl Talk (2000-2001) a 29 week tour to 69 venues, Neil 

Simonõs Last of the Red Hot Lovers (2003-2004) (23 weeks across 60 venues) both starring 

Jacki Weaver and David Williamsonõs The Club  (2007-2008) starring John Wood (35 weeks 

across 80 venues).  Other nota ble tours include Peta Murrayõs Wallflowering starring 

Noelene Brown and Joanna Murray -Smithõs Love Child starring Amanda Muggleton.  The 

company recently completed touring David Williamsonõs Travelling North and Jack 

Hibberdõs A Stretch of the Imagination  starring John Wood.  
 

HIT is currently touring Jeanie Linders Menopause the Musical , Wild World ð The Cat Stevens 

Story, Louis Nowraõs Cosi and Alfred Uhryõs Driving Miss Daisy. 
 

From 1995-2003 the company was the market leader in the provision of sponsore d 

educational/motivational talks via their highly successful education programs such as 

Dream and Achieve  Ê and Follow Your Dreams  Ê.  Their reach was 5,700 schools and 

over one million students, demonstrated the success of these programs.  Whilst these 

programs are no longer active, HITõs commitment to young people continues via the 

companyõs theatre arm through its community activities whilst on tour, such as the free 

Sharing the Experience of the Arts  talks at schools.    
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